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TheJanShremandMariaManettiShremMuseumofArt
doesnotstandaloneastheonlyopportunitytoexperience
contemporaryartandcultureexhibitionsinCalifornia'sSan
JoaquinValley.Bothuniversity-associatedandstand-alone
artvenuespeppertheinlandcorridor.Thesespacesoffer
programsthatdelvedeeperintolocal,regionalandCalifornia
artscenes,providinguniqueexperiencestoseeworkthat

isn'tcoveredelsewhere.Amongthem,northtosouth:
STOCKTON

LocatedinastaidbrickedificeinVictoryPark,theHagginMuseumhas
numerouseclectichistoricalcollections,butalsothelargestcollectionof
historicalfineartintheCentralValley,includingadozenworksbyHudson
RiverSchoolpainterAlbertBierstadt,withseveraldepictingYosemite
Exhibitionscastawideculturalnet:upthroughJanuaryaretwomusically

inspiredexhibitions,"MedievaltoMetal:TheArtandEvolutionofthe
Guitar"and"DaveBrubeck:JazzAmbassador.

MODESTO

TheCentralCaliforniaArtAssociationisanon-profitgrouprunbyvolunteers
andlocalartists;thegroupsupportstheMistlinGalleryintheciviccenter
inDowntownModesto,aneducationvenuewhichsponsorslocalshows
andeventsliketheannual"YoungAtArt"youthshowcases.Thecityhosts

aThirdThursdayArtWalkamonglocalgalleriesandperformingartcenters.

TURLOCK
TheSchooloftheArtsatStanislausStateinTurlocksponsorsthreesep-
arateexhibitionvenues.TheUniversityArtGallery(UAG)oncampus
supportsthebroadergoalsandvisionoftheartdepartment,recently
highlightingworksbyModestoartistAndrewCain;whileArtSpaceon
Main(ASOM)extendstheofferingsofStanislausStateintohistoric
downtownTurlock.MostrecentlyonviewthroughOctober28were
hauntingmixedmediaworksbyStanislausStateprofessorMartin
Azevedo,examiningissuesoficonography,allegoryandmasculinity.
BehindthevenueistheBuildingImaginationCenter,whichoffersan
exhibitspaceforvideoartintheCentralValley.OnviewthroughNov26
isaworkbyMatthewGottschalk,titled"DayoftheDead."AlsoinTur-
lockistheCarnegieArtsCenter,locatedinthe100-year-oldCarnegie
Building;thisfall,thegallerieswillfeaturepop-upexhibitionswithwork
byartfacultyfromCSUStanislausandModestoJuniorCollege.

MERCEDFoundedin2011,byUCMProfessorShiPWang,thespareUCMerced

ArtGallery,onthenewestcampusoftheUCsystem--whichitself
openedonlyin2005-allowsstudentsthechancetocurateandinstalland
workwithvisitingartists.OnviewfromSept19-Nov10,2016,areele-
gantinkpaintingsbyvisitingartistGuanZhi,"MajesticCloudsandWater."

FRESNO

TheFresnoMuseumofArthasgrownsincethe1940sfromaspacecre-
atedbylocalartiststoshowtheirworkintoawidelyrecognizedmuseum
thatexhibitsbothregionalandnationalartists.Itsofferingsincludearange
ofmodernandcontemporaryworkandsociallyrelevantexhibitions.Past
exhibitionsinclude"DavidLigare:River/Mountain/Sea"(2013),"Joseph
DeLappe:SocialTactics"(2014)"AnneScheid:Body/LandI|I"(2016).
andarecentsurveyof"FiberArtMasterworks"thissummer.Currently
onviewthroughJanuary2017is"ScalesofHistory,"byBayAreapainter
HungLiu,recipientofthemuseum'sDistinguishedWomanArtistAward
for2016.AlsoinFresnoisArteAméricas,thelargestnon-profitLatino
culturalcenterintheCentralValley.Offeringartsexhibitions,perform-
ancesandworkshops,this"CasadelaCultura"hasbeenoneofthe
hubsofthecity'sburgeoningdowntownArtsDistrictsince1995.

BAKERSFIELD

Foundedin1956astheCunninghamMemorialArtGallery,forsixty
yearstheBakersfieldMuseumofArthasshownworkbysignificant
localartistswhilealsohostingvisitingexhibitions.In2001,themuseum
expandedtoitscurrentbuilding,whereithasfeaturedsuchnotable
showsas"RolandPetersen:ARetrospective"(2013-2014),"Legacy
inContinuum:BayAreaFiguration"(2012),and"DennisHare:Without
Restraint"(2015).Currentivonviewareseveralshowscelebratingthe
museum's60-yearanniversary,including"AFreshLook:Children
CuratefromBOA'sPermanentCollection."and"EdwardReep:Eight
DecadesofPainting."•Ondeckfor2017willbeshowsonWestern
photographerBobKolbrener,emotionalportraitartistStephenDouglas
andLArealistlandscapepainterextraordinaireMarcTrujillo.
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TheBORDERLANDS
WorkingonhisownandwithartistMarcosRamirezERRE,Arizona
photographerDAVIDTAYLORenvisionstheUS-Mexicoborder,
bothasitis,andasastateofmind.
ByDeborahRoss

WheneverDavidTaylorheardtalkofa"big,beautifulwall"alongthe
US-Mexicoborderdurinathe2016presidentialcampaign,heimmedi-
atelypictureditspitfallsitssimplisticpremiseanditsimpracticalityin
aregionsogeographically,politicallyandsociallydiverse.Taylor,who
hasbeenimmersedinborder-relatedphotographicprojectsspanning
severalyears,probablyknowsthelineofdemarcationfromTexastoT-
juanaaboutasintimatelyasanyciviliancanknowit.Heoncehiked12
milesroundtriptoreacharockysummitintheTinajasAltasMountains,
wheretheridgehefollowedcrisscrossestheofficialborder.Hehas
encounteredmigrants,landownersandparkrangers.Andhisregular
presencealongthebordereventuallyallowedhimtonavigateit
withoutdrawingmuchattentionfromUSBorderPatrolagentsand
otherofficials

Thisüber-familiaritvwitha690-mileportionoftheborder--aswellas
with"theborder"asaconstruct-stemspartlyfromtwophysicallyde-
manding,time-consuming,andmethodologicallyintenseprojects.One
ofthem,"Monuments,"isasoloprojectfortheTucson,Arizona-based
Taylor,andtheotherisajointprojectwiththeTruana-basedMarcos
RamírezERREcalled"DeLIMITations."Thefirstprojectranfrom2007-
14,andthesecondwasconcentratedinthesummerof2014.The
photographsandvideosthataretheoutcomesofthetwoendeavors
havetouredseparatelyandtogethertotheSITESantaFebiennialof
2014,theNevadaMuseumofArt(early2016)andthePhoenixArt
Museum(mid-2016).Inaddition,"DeLIMITations"isattheMexican
CulturalInstituteinWashington,DC,throughJanuary28.2017,andwill
haveitsMexicandebutin2017attheUniversidadAutonomadeBaia

CaliforniainMexicali.Closertohome,"DeLIMITations"iscurrentlyon
viewthroughNovember27,2016,attheMuseumofContemporaryArt
SanDiegoDowntown(JacobsBuilding).

"Monuments"resultedin276sublimelydivergentcolorphotographsof
all276stoneandcastironobelisksthatmarktheUS-Mexicoborder.Tav-
lor'sobjectivewasto"re-engage"withthephotographicdocumentation
undertakenbD.R.PavneoftheInternationalBoundarCommissionbe-

tween1891and1895."DeLIMITations,"ontheotherhand,hasbeen
describedbytheartistsasa"guerrilla"intervention,a2,400-mileadven-
tureinwhichTaylorandERREplacedquicklyfashioned,temporary
bordermarkerswheretoputitbluntly--theydon'tbelong.

Inbothcases,thejourneyswereasmuchapartoftheartisticpractice
astheshootingofphotosandvideosattheactualdestinations.

"BORDERMONUMENTNo.251|LaT.3233.383'LONG.-11651.948|
SANYSIDROMONTAINS,OVERLOOKINGTIjUANA,"2010
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With"Monuments,"Taylorregularlytraveledfrom
Tucsontopointsontheborder,oftenanticipatingthat
thefour-wheeldriveonhissilverToyotaTacoma
wouldonlytakehimsofar.Withwaterandfoodin
hisbackpackandminimalcameraequipment,he

hikedonallkindsofterrainwhenevernecessaryto
reachcertainobelisks.Hetraveledaloneabouthalf
thetime;atothertimeshiscompanionswerefriends
andcolleagues.Someobelisks,hefound,canbeeas-
ilyreachedwithinbordertownsbutmanycannot.
Becauseheprimarilywantedtofollow19th-century

governmentsurveynotes,hewaiteduntilhereached
eachobeliskbeforerecordingtheGPScoordinates,
alongwiththedateandtime

Taylorseeshisartisticpracticeastypology,andcred-
itstheinfluenceofartistssuchasBerndandHilla
Becher,whosoassiduouslydocumentedwater
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towersandothersymbolsofpostindustrialEurope.
Additionally,hecallshiswork"visualarchaeology"
inthathisimagesoftenperipherallycapturerem-
nantsofhumanpresence,datingbackdecades
-thingslikeoldcanstosignalthewayforcoyotes,

aserapeusedformarijuanabales,oranotebookleft
behindbyanotherclimber.Litter,straydogsandgraf-
fitimakeoccasionalappearances,asdovehiclesand
adjacentdirtroads.

Thereweremanymomentsintheproject,Taylor
says,"whenI'mtryingtobeinPayne'sheadspace,
havinglookedathispicturesalot.Thenthere'smy
ownaestheticproclivitiesthataresuperimposedon
that.It'ssortofanaggregateofthingsthatendsup
beingare-photograph--ontopofbeingageographic
cross-sectionenduranceproject."

Thevariationfromonemonumentportraittothenext
iscuriousandremarkable,witheachbeggingfora
narrativedespiteanexpectationofsamenessinthe
obelisks'materials,theirslenderandpyramid-topped

shape,andtheirofficialengravingsonesidefor
MexicoandonesidefortheUS.Sometimesthe
obeliskssitinisolation;inotherplaces,theyarenes-
tledintheactivityofabordertown.Amongthemost
strikingimagesare:BorderMonumentNo.23(Palo
mas,Chihuahua),wherethewhitemonumentis
dwarfedbytheshadowoftheweatheredbrown
borderfence;No.98(WestoftheSanPedroRiver),
wherethebarbedwirefrontingamonumentholds
tinyAmericanflags;No.122(PedestrianCrossingat
NogalesGrandAvenuePortofEntry)withtwoyoung
boyswhoseemoblivioustothemonument'smean-
ing:andNo.251(SanYsidroMountains,Overlooking
Tijuana),asunsetviewofacityfromamountain
overlook.Asforthevariation,Taylorsays,"The
obeliskisthedestination,butthecontextiswhat
givesthedestinationmeaning."

A2008Guggenheimfellowandafull-timeprofessor
attheUniversityofArizonaSchoolofArt,Tayloris
partofaflourishingcommunityofartistsbasedin
theWesternUS--representingmanyethnicgroups
andnationalitieswhoseworkaddressesborderis-
sues,migrationanddisplacement.Thegroup
includesAnaTeresaFernández,RichardMisrach/
GuillermoGalindo("BorderCantos"),KirstenLuce,
Postcommodity,HugoCrosthwaite,ChicoMacMur-
trie,AlejandroCartagenaandTomKiefer,aswellas
cross-borderinitiativesattheArizonaStateUniversity

ArtMuseum,theRubinCenterattheUniversityof
TexasatElPaso,andotherinstitutions.Withartistic
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practicesrangingfromphotographyandmixedmediaworkstosite-
specificinstallationsandperformanceart,theirworkisgainingground
inmuseumexhibitsacrossthecountry.Visitorstothegroupexhibi-
tion"CovertOperations:InvestigatingtheKnownUnknowns"
(ScottsdaleMuseumofContemporaryArt,SanJoseMuseumofArt)

mightrememberTaylor'srevealingphotosofBorderPatrolagentson

portraitsinanefforttoshedlightonthebordertown'smultifaceted
character.ERREhashelpedhimtogettoknowtheplace.

"DeLIMITations"tookshapeonceSITESantaFecommissionedthe
projectforitsexhibition"UnsettledLandscapes."Themission:to

travelfromthePacificCoasttotheGulfofMexicotomarkthe1821

Asforthevariation,Taylorsays,"Theobeliskisthedestination,
butthecontextiswhatgivesthedestinationmeaning.
thejob,oftenintensesituations.Theworksarefromseveralweeks
ofhisbeingvirtuallyembeddedwithagents,anditwonTaylor
nationalattention.

borderbetweenMexicoandtheUnitedStates,aboundarythat
existedlessthan30years,untiltheTreatyofGuadalupeHidalgoin
1848.Thetwoartistsembarkedontheirjourneyinsummer2014
withanalmostprankster-likespirit.TheyoutfittedawhiteSprinter

ThepartnershipwithMarcosRamírezERREhasitsrootsinERRE's vantoserveasacamperandmobilecommandcenter;itwas
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says,"whenI'mtryingtobeinPayne'sheadspace,
havinglookedathispicturesalot.Thenthere'smy
ownaestheticproclivitiesthataresuperimposedon
that.It'ssortofanaggregateofthingsthatendsup
beingare-photograph--ontopofbeingageographic
cross-sectionenduranceproject."

Thevariationfromonemonumentportraittothenext
iscuriousandremarkable,witheachbeggingfora
narrativedespiteanexpectationofsamenessinthe
obelisks'materials,theirslenderandpyramid-topped

shape,andtheirofficialengravingsonesidefor
MexicoandonesidefortheUS.Sometimesthe
obeliskssitinisolation;inotherplaces,theyarenes-
tledintheactivityofabordertown.Amongthemost
strikingimagesare:BorderMonumentNo.23(Palo
mas,Chihuahua),wherethewhitemonumentis
dwarfedbytheshadowoftheweatheredbrown
borderfence;No.98(WestoftheSanPedroRiver),
wherethebarbedwirefrontingamonumentholds
tinyAmericanflags;No.122(PedestrianCrossingat
NogalesGrandAvenuePortofEntry)withtwoyoung
boyswhoseemoblivioustothemonument'smean-
ing:andNo.251(SanYsidroMountains,Overlooking
Tijuana),asunsetviewofacityfromamountain
overlook.Asforthevariation,Taylorsays,"The
obeliskisthedestination,butthecontextiswhat
givesthedestinationmeaning."

A2008Guggenheimfellowandafull-timeprofessor
attheUniversityofArizonaSchoolofArt,Tayloris
partofaflourishingcommunityofartistsbasedin
theWesternUS--representingmanyethnicgroups
andnationalitieswhoseworkaddressesborderis-
sues,migrationanddisplacement.Thegroup
includesAnaTeresaFernández,RichardMisrach/
GuillermoGalindo("BorderCantos"),KirstenLuce,
Postcommodity,HugoCrosthwaite,ChicoMacMur-
trie,AlejandroCartagenaandTomKiefer,aswellas
cross-borderinitiativesattheArizonaStateUniversity

ArtMuseum,theRubinCenterattheUniversityof
TexasatElPaso,andotherinstitutions.Withartistic
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practicesrangingfromphotographyandmixedmediaworkstosite-
specificinstallationsandperformanceart,theirworkisgainingground
inmuseumexhibitsacrossthecountry.Visitorstothegroupexhibi-
tion"CovertOperations:InvestigatingtheKnownUnknowns"
(ScottsdaleMuseumofContemporaryArt,SanJoseMuseumofArt)

mightrememberTaylor'srevealingphotosofBorderPatrolagentson

portraitsinanefforttoshedlightonthebordertown'smultifaceted
character.ERREhashelpedhimtogettoknowtheplace.

"DeLIMITations"tookshapeonceSITESantaFecommissionedthe
projectforitsexhibition"UnsettledLandscapes."Themission:to

travelfromthePacificCoasttotheGulfofMexicotomarkthe1821

Asforthevariation,Taylorsays,"Theobeliskisthedestination,
butthecontextiswhatgivesthedestinationmeaning.
thejob,oftenintensesituations.Theworksarefromseveralweeks
ofhisbeingvirtuallyembeddedwithagents,anditwonTaylor
nationalattention.

borderbetweenMexicoandtheUnitedStates,aboundarythat
existedlessthan30years,untiltheTreatyofGuadalupeHidalgoin
1848.Thetwoartistsembarkedontheirjourneyinsummer2014
withanalmostprankster-likespirit.TheyoutfittedawhiteSprinter

ThepartnershipwithMarcosRamírezERREhasitsrootsinERRE's vantoserveasacamperandmobilecommandcenter;itwas
2006exhibitionattheRubinCenter,whereTaylorfirstmethim.ERREpreppedtocoverthousandsofmilesandtoofferthespaceandtools
hasbeenmakingworksthataddresstheborderforaboutaquarter-forfabricatingthe47temporarysheet-metalobelisksthatwouldbe
century,includinganinstallationfortheWhitneyBiennialcalled setintoplaceastheytracedthe1821border.Withatouchofplavful
StripesandFenceForever:HomagetoJasperJohns.ERRErecreatedironytheyasked,"WhatwouldMexicoandtheUnitedStateslook
theAmericanflagoutofmetalbarsandironmesh,thenplanteditinlikeifthatboundaryhadbeenfullyrealized?"

dirt,replicatingthesteelborderfencethatseversTijuanafromSan
Diego.ERRErecallsrealizingthatTaylorwasphotographingthe
obelisksontheexistingborder,andthetwoofthembegandis-
cussingtheborderasaconstruct.AsERREexplains,"Forusitwas
anaturalconversationaroundourwork,andtheideajustpopped."
ThefriendshiponlydeepenedasTaylorbeganspendingtimeinTI-
juana,launchinganewprojecttocapturestreetviewsandcandid

Thestopsincludedplacesthatthepublicusuallydoesn'tconceiveof
aspartofaninternationalborder,suchasOregon,Wyoming,Nevada,
ColoradoandKansas.ERREsays,"Wecalltheprojectaguerrilla-style
intervention,mainlybecausewedidnotaskforanypermitstoplant
theobelisksinthepublicandprivatespaces(alongtheroute)."Yet
manyofthepeoplethattheartistsmetalongthewayimmediately
understoodoratleastrespectedtheartisticintent,headds.They
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lor'sobjectivewasto"re-engage"withthephotographicdocumentation
undertakenbD.R.PavneoftheInternationalBoundarCommissionbe-

tween1891and1895."DeLIMITations,"ontheotherhand,hasbeen
describedbytheartistsasa"guerrilla"intervention,a2,400-mileadven-
tureinwhichTaylorandERREplacedquicklyfashioned,temporary
bordermarkerswheretoputitbluntly--theydon'tbelong.

Inbothcases,thejourneyswereasmuchapartoftheartisticpractice
astheshootingofphotosandvideosattheactualdestinations.

"BORDERMONUMENTNo.251|LaT.3233.383'LONG.-11651.948|
SANYSIDROMONTAINS,OVERLOOKINGTIjUANA,"2010

PHOTO:COURTESYOFTHEARTIST.
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With"Monuments,"Taylorregularlytraveledfrom
Tucsontopointsontheborder,oftenanticipatingthat
thefour-wheeldriveonhissilverToyotaTacoma
wouldonlytakehimsofar.Withwaterandfoodin
hisbackpackandminimalcameraequipment,he

hikedonallkindsofterrainwhenevernecessaryto
reachcertainobelisks.Hetraveledaloneabouthalf
thetime;atothertimeshiscompanionswerefriends
andcolleagues.Someobelisks,hefound,canbeeas-
ilyreachedwithinbordertownsbutmanycannot.
Becauseheprimarilywantedtofollow19th-century

governmentsurveynotes,hewaiteduntilhereached
eachobeliskbeforerecordingtheGPScoordinates,
alongwiththedateandtime

Taylorseeshisartisticpracticeastypology,andcred-
itstheinfluenceofartistssuchasBerndandHilla
Becher,whosoassiduouslydocumentedwater

towersandothersymbolsofpostindustrialEurope.
Additionally,hecallshiswork"visualarchaeology"
inthathisimagesoftenperipherallycapturerem-
nantsofhumanpresence,datingbackdecades
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ownaestheticproclivitiesthataresuperimposedon
that.It'ssortofanaggregateofthingsthatendsup
beingare-photograph--ontopofbeingageographic
cross-sectionenduranceproject."

Thevariationfromonemonumentportraittothenext
iscuriousandremarkable,witheachbeggingfora
narrativedespiteanexpectationofsamenessinthe
obelisks'materials,theirslenderandpyramid-topped

shape,andtheirofficialengravingsonesidefor
MexicoandonesidefortheUS.Sometimesthe
obeliskssitinisolation;inotherplaces,theyarenes-
tledintheactivityofabordertown.Amongthemost
strikingimagesare:BorderMonumentNo.23(Palo
mas,Chihuahua),wherethewhitemonumentis
dwarfedbytheshadowoftheweatheredbrown
borderfence;No.98(WestoftheSanPedroRiver),
wherethebarbedwirefrontingamonumentholds
tinyAmericanflags;No.122(PedestrianCrossingat
NogalesGrandAvenuePortofEntry)withtwoyoung
boyswhoseemoblivioustothemonument'smean-
ing:andNo.251(SanYsidroMountains,Overlooking
Tijuana),asunsetviewofacityfromamountain
overlook.Asforthevariation,Taylorsays,"The
obeliskisthedestination,butthecontextiswhat
givesthedestinationmeaning."

A2008Guggenheimfellowandafull-timeprofessor
attheUniversityofArizonaSchoolofArt,Tayloris
partofaflourishingcommunityofartistsbasedin
theWesternUS--representingmanyethnicgroups
andnationalitieswhoseworkaddressesborderis-
sues,migrationanddisplacement.Thegroup
includesAnaTeresaFernández,RichardMisrach/
GuillermoGalindo("BorderCantos"),KirstenLuce,
Postcommodity,HugoCrosthwaite,ChicoMacMur-
trie,AlejandroCartagenaandTomKiefer,aswellas
cross-borderinitiativesattheArizonaStateUniversity

ArtMuseum,theRubinCenterattheUniversityof
TexasatElPaso,andotherinstitutions.Withartistic
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"BORDERMONUMENTNo.207|LAT.3243.082*LONG.-11443,890*
LOSALGODONES.BAJACALIFORNIA,WESTOFANDRADEPORTOFENTRY,"2009
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(ScottsdaleMuseumofContemporaryArt,SanJoseMuseumofArt)
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projectforitsexhibition"UnsettledLandscapes."Themission:to
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Asforthevariation,Taylorsays,"Theobeliskisthedestination,
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ofhisbeingvirtuallyembeddedwithagents,anditwonTaylor
nationalattention.
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1848.Thetwoartistsembarkedontheirjourneyinsummer2014
withanalmostprankster-likespirit.TheyoutfittedawhiteSprinter

ThepartnershipwithMarcosRamírezERREhasitsrootsinERRE's vantoserveasacamperandmobilecommandcenter;itwas
2006exhibitionattheRubinCenter,whereTaylorfirstmethim.ERREpreppedtocoverthousandsofmilesandtoofferthespaceandtools
hasbeenmakingworksthataddresstheborderforaboutaquarter-forfabricatingthe47temporarysheet-metalobelisksthatwouldbe
century,includinganinstallationfortheWhitneyBiennialcalled setintoplaceastheytracedthe1821border.Withatouchofplavful
StripesandFenceForever:HomagetoJasperJohns.ERRErecreatedironytheyasked,"WhatwouldMexicoandtheUnitedStateslook
theAmericanflagoutofmetalbarsandironmesh,thenplanteditinlikeifthatboundaryhadbeenfullyrealized?"

dirt,replicatingthesteelborderfencethatseversTijuanafromSan
Diego.ERRErecallsrealizingthatTaylorwasphotographingthe
obelisksontheexistingborder,andthetwoofthembegandis-
cussingtheborderasaconstruct.AsERREexplains,"Forusitwas
anaturalconversationaroundourwork,andtheideajustpopped."
ThefriendshiponlydeepenedasTaylorbeganspendingtimeinTI-
juana,launchinganewprojecttocapturestreetviewsandcandid

Thestopsincludedplacesthatthepublicusuallydoesn'tconceiveof
aspartofaninternationalborder,suchasOregon,Wyoming,Nevada,
ColoradoandKansas.ERREsays,"Wecalltheprojectaguerrilla-style
intervention,mainlybecausewedidnotaskforanypermitstoplant
theobelisksinthepublicandprivatespaces(alongtheroute)."Yet
manyofthepeoplethattheartistsmetalongthewayimmediately
understoodoratleastrespectedtheartisticintent,headds.They
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eachobeliskbeforerecordingtheGPScoordinates,
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anaturalconversationaroundourwork,andtheideajustpopped."
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Thestopsincludedplacesthatthepublicusuallydoesn'tconceiveof
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ColoradoandKansas.ERREsays,"Wecalltheprojectaguerrilla-style
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